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Abstract:

The Indian woman was portrayed as the tradition bound silent
sufferer who was born to uphold the values handed over to her
from centuries. She was confined to the roles of the caretaker of
the domestic affairs of the family in the roles of dau ghters, sisters,
wives, mothers, grandmothers whose only duty was to obey the
patriarchy. Women thus have been the victims of male domination.
They have been always looked down upon by the male dominated
society. ‘Gender discrimination was thus, the part and parcel of our
snaigty in which women were considered as weaker sex and were
deprived of equal opportunities in almost all walks of life .More
than half of the world's population in the form of women was thus
kept in th‘e custody for the ages together by killing their creativity
and contribution to their respective nation building. It was then but
hatural that the women in the West first raised their voice against
¢ach and every kind of exploitation and exclusion.

Key “’ﬂl'l_flm Patriarchy, Self Assertion, Exploitation,
odernity, Hegemony, Protest.
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Introduction: .
With the widespread of cducation that inculeated o wenge
individuality amemg the women, a set of new paradigis relateq 4,
a women's life such as tradition and modernity. sell- assertion gy,
."-I."".-L'!ﬁ"ll:i’l'».‘}'. CODmOImIC t‘ll!'[)C'I“].tm_u: cﬂ]l‘l'i.‘! 1TH1.'!.E.‘,KI.‘§IC1'EI._'Q i-'-"l |.|'|r,;
writings of s0me ConlemMporary Women Wriicrs. 1Ihc strength of iy,
women began o be focuscd upon which was in contmsg 10 (ke
traditional picture of literary dm'ﬂ_s':l:i- Such new women chiractprs
portrayed by the modem novelists seem 1o Chlﬂ'lllcngc the male
devised orthpdoxics about women nature, capacities and roles, 4
close analysis of the female characters in the novels of Manjy
Kapur teveals the frajectory of the physical, intellectual apg
psvehological growth of the new woman through their constant
resistance. striggle and success. The apparent failures an differen
phases of their lives don't jeopardize their inherent strength. On the
contrary. they awaken their superior selves and provide them the
impetus to look forward for newer ways of living their lives
MNotwithstanding their improved socio-economic position, they
always my their best to maintain a balanced social relationship.
From the guagmire of their troubles and tribulations, they always
rise victoriows, not vanguished, rejuvenated, and not refurbished.
Manju Kapur, unlike the feminists, doesn't make her characters aj)
ame rebels against patriarchal hegemony all the time; she makes
them grow with their renewed knowledge and strength to confront
their problems.

They right from the beginning of the 19th Century staried
demanding political, economic and cducational equality. The
movement started by Wollstonecrall in 1792 led to the decisive
Movement in the 1960, with the publication of The Second Sex
in1953 by Simon De Beauvoir, She was followed by Betty
Friedan, Germain Greer, Shulamith Firestone and so on, These
views, naturally then reflected in the literatures of all countries.

In Indian English fiction oo women were portrayed as mute
sufferers, exploited ones an embodiment of tolerance, loyal to their

hushands and their family members and one who is dedicated 1o
——————————————————————————————
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he household dutics like TEAring ang .. -
wild confined 1o only hearth 4nq chilg L;;—md the fay,
i o out of the ]_'l{:us-;u and wers P-;; : -_r: Vi

hchiﬂd' the curtaim, They Wity 'hF' .L]-..,._d,:.\ .
virginity, leyalty, tolerance, pagjenc “Poimen, " ¢
every kind of vices. ang agl 4

Kamala M"kamdla}'“' Nayanar
peshpande, Jai Nimkar and  fe 2 Pessi,
mdien tradition hnunq Women, Through I}-j:l'm‘l'mud this !é\.::ﬂt
they show some rebellious hings, they dig -“-:l.r Womer '-"I'-ar;m ::.
their house but the women Playars 111. r]-:Tn“'-* the 'hrﬂh:ﬂl:lh::\{
aukherjee, Uma Vasudev, Githa Hariharag :d of Bhagy
so cross the threshold and asseq their -I:;L T' Z'-’Ja.T.‘iu Kapur "-kL:‘l_
process they even reject their nﬁ‘:m identj

illicit physical relations with ather men, not

i Stha]l

] Anita
W Hovelise
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h"""ha“'li i K . 10 the
ESAte 0 havy

The Paper aims at studving how Mo .

povelist in Indian writing in Engish h::"];]:n::sp;rl_ -,‘?'e]]_km.hn
in her novels Dificult Dﬂugﬁ;ﬁh- []fjga} dnd H_IE:” ; |1d.lal'| WTen
Kapur, a professor of English in Micesids H:j ':.'.mf'l_l. Manjy
College for women, Delhi has written five ik _'-IS-.:_ University
A Married Women (2003}, The Immigrang L"'UEI:;: araThq- afs
(2011} in addition to the earlier mentioned w::: nm-:‘:-l Rf.u.smd}.
the prestigions Common Wealth writers prize for 'i:.; 5 h:. won
novel Difficult Daughters and it b very st

: BCame 1 bestseller in nd
both the nw¢1§ under discussion Kapur hag tried 1 pn:je-::rtl}?l;ﬂ:- 2
woman who is educated, self-reliant and does not 2

confined to the limited world of household duties, 5::1.:’,:3:5?&
revolt against the set pattern of Indian society where women are
subjected to the male members of the family, thus perpetuating the
myth of fermale servitude. Her protagonists are abways in the i?:rs.;as:
of Tdentity, She elaborates the traditional Indian families and
modern thinking of characters. As Shaleen Kumar Singh
comments, “Manju Kapur has successfully portrayed the conflicts
of tradition and modernity in her characters. The speciality is that
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i Tidmer-m-Chiet, L18
Topak {itri, I

——
fe charncters are anly invelved in clashes daing gy
o ditional 2 (2012:100,
Enthml.cd racitional worlds". (2012

irmati 15 olaganist of Manju Kapur's Difficrlt Danghiery
Wirmati 15 e pr l'EuI.'. sleven children bom by the mother §,,
she 18 Ih'? ;h{ﬁ:c:::_e Eudg,.;:nd and god gift, The !'I'I:L'nlhcl' goes on
“'ht"m CL-'M II:I:i;<:1-|ile\’lrc-|v« one after another. enburdening Virmati of
e b-lr'llh td Autics and a repring of the vounger hroters gpg
thl; 11nu;~u_'|n\‘¢ of her being the eldest daughier. Due w g,
O en ¢ domestic duties. she does not cven concentrate o,
uﬂrbu“’j'clj -:;d Tails in e examminations Somehow she makes it
h.:f!'.t-zflc:ucmion as shie strangly desires for it

R i :  her collzge Professor, named Harish,
Iiomc_'.dnmiﬂlg' mhl::;ﬁnugc an w tental basis, In college Virmag
mm-t'a l'::.v.-c with the professar knowing full well that be is not only
e l;ﬂ E‘;m also a fathier of nve children. He also falls in love wigh
T:“Hu farpets that he is her teacher and therc are certain
;'m.;fcﬁsil:mal_ﬂ"lh'lcs hee should have ::nhs:n-m_:‘-. H-v:u_th of 11“.:,.,., thus,
Hlind in their love, forget the rules and m_hms l._:rt the_ saciety they
live in, They developed very intimate :Il.l.l.mlnnﬁ!:npﬁ with each other
and very frequently they hive clandestine meetings,

Gaun it becomes known to the family members and her parents

decide 10 marry her to 40 enginéer. T!_m m_arriugw: is -della_:,-ud fqr
rwo years due Lo the death of the cnzmeers n_'-nthur. Dhuring .1h15
period Viematt passed her examin_m:uun anc Tc-._1e;ted the mirriage
proposal. She tries 1o commit suicide by drowning berself in tl'u:
camal water. She is saved by the servanis of her grandfather. She
then tells the family that she wants to go for higher education
instead of marmying the engineer whom she does not like.

Virmati is the heroine of the first nove! difficult Daughters”. The
novel is the story of a dauphier's journey towards sclf realisation,
viearicusly throvgh her mether's atainment ot selfhood. The story
is presented through the conscience of Ida, She ries to exp'lﬂfﬂ it
naly the life of her mother Viemati, but also of Kaswn, he
L
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|:,Til11"11"""""1Wr Virmati Was bom i Ay, min
igh yimded h“!]“i\'_'hﬂlll, S.h.:_- 3% 10m bereg, .Ea
desire for Et|IJﬂill!IUT_I and her _|lL|c|1 fove, A figr PEir
s rolums 10 Amritsar aind is ofTcred the principatpn |
ai Sultanpur. r:u Bty ‘:,“':"”h““ her fighting S-'Iﬂjg_nll::‘r?[; ::_:f'r'u
f the end she.becomes froc and e WY s bt and b ly. &
Difficult Datghiers 1 an absorbing story of 2 woman S

Ui';'[:'[:'sim forces of socicty and her ardent desire g, .h'l.:;'.c#:!:.::
silence. The Story tells how she is tom between her I 3
{he desire for education and elicited ove, In b

At ansiere anil
mily duties. jne
Pleting her A,

Famwily dutics,
- i
ceeks her identity thioughout her life ne only ||anc:r-l:cl:-l-:;:r|:2:1
house, but also m het husband. Viemaii realizes that in p:l1r|::r~._-h-lll
societies, women arc subjugated 1o mere existence with no ;_'||_-;3|;
lentity, individuality or self will, She is marginalized in her awn
family. Virmati's family acts asn large patniarchal Power s

o 3 ruchare
which forces the daughters to sacrifice their studies and freedom
énr the sake of marriage,

The beginmng staterment iself s o gond example of new woman
consciousness, “The one thing T had wanted was not w be like me
mother,”™ is the crux of the novel. Throughowt the dovel Virmat s
shown torn between filial responsibilities, her desire Tor cducation
and emancipation and her delinguent love woaards 3 maried
professor of Engliﬂ'h.\n"irn?ull neither vields o the age old wadition
nor to the suftering and tries i secure & space for her

Hueme i3 yet another novel of Mamju Kapur inowhich we have o fast
moving story of an ordinary middbe class family in Delhi, with a
woman protagonist as its centre. “The head of this patriarchal
family, Banwari Lal, a cloth merchant believes i the old and
traditional values, According to him only men showld work oan of
home and women within the house are confined w the hewsehold
dutics, He also belicves that men arc the maost important part of Be
family. They carry the family line and women have to play onby
the supporting role by obeying men in each and every maner, [t

the duty of the youngsters w ubey the elders in everything and they
—_—

— ———————
Crestive Flight, An Tnbernational Half-¥ early Oipen Acess Prer-Breiewod B ol i gl
(1555 2582.5158), Wod. 3, Mow b {Apl, 2012}

Page 183




ibse-im-£ el Creative F iglll Juramal (FRSM !_'!J.l_;‘::m_':;.i

—

pripak G,

——
douht any of their nEnliw:_ﬁ_. The wile of Banwar;
Lal is alsa porrayed as an upholder of traditional '.".lttlexr_ :-.ih,_« never

al 18 " her husband and does not let the l'»'l.-l.il SO '1:1.5-.]11"” and
s wradict the father, The twe sons [ollow their pores s
b oy o some reservations about their mother -in- Jyy,

their wives hav : |
I;;.J;J-ui{nul1i;: between Lhe doaghter- - law and the mother =iy -
g a tapic of special study, hints of which we get in this noye]
7

should not cven

law is
Lo,

Protasonist of Hame is Nisha, The r3c1w1 begins _wilh_llw life af
Snnﬁ.h the eldest daughter- in-law of the Bunw.:ml.at Tamily. Hey

harrenness is the cause of her constant source of misery. After tep
vears of married life, she gives birth to a daughter named Nigha,
Nisha is send to Rupa’s house at a tender age when she shows
siems of emotional disturbance due to llllt.! secret sexual abuse hy
‘.r’;c],;-j-_ one of her cousin in the extended joint family. But, it is her
later pursuit in life doing English hmlmum i BLAL falling in love
with a low caste hoy, forcefully standing up to conservative family,
despairing at being jilted by the lover, her courage in struggling
with the meanness of life, her attempts at finding her place in an
uninformed society that does not like to recognise the promise of
abilitics, her complaints, simmering frustrations and her
disappointments. The novel depicts how family norms are ignored

by the new generarian.

After throwing some light on the protagonists of Manju Kapur's
novels, we come to know that her protagonists are not puppets or
they do ot want to be rubber dolls. They dare to defy the
patriarchal notions and want to cross patriarchal threshold thar
enforce women towards domesticity, They aspire for self reliance
through edocation, They want to sel their own identity. They want
to shoulder responsibilities beyvond husband and children. They are
not ready o adjust, and compromise. Manju Kapuor has broughi
forth the expericnces being faced by the women in Indian socio-
cultural set up of society, In all her novels, Manju Kapur has
concentrated on the middle and upper class working women and
their struggle in the specific social and cultural milieu of India,
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