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Ecology in the Context of Kalidasa’s Abhijiiana Sakuntalam
Pitas Das *

Kalidasa was a poet born most probably before 634 A.D. His greatest creation is his
drama Abhijiiana Sakuntalam. This influential work is the specimen of his masterly
crafismanship. It is a document of Kaliddsa's awareness to nature. It is amazing to see how
minutely he observed the nature. The present paper ftries to understand and explore
Kalidasa's concept of ecology emphasis on the relationship between human society and
nature. Man cannot live without nature. Nature and human society cannot sustain withowt
each other. Kaliddsa's Abhijiiana Sakuntalam records these ecological aspects. We must not

et that the ancienis were fully aware that man cannot exist without the direct influence of
s

nature. The present paper is a reminder of these phenomena,
Keyword- Kalidisa, Dus yanta, Sakuntals, Ecology, Habit, Environmentalist, Plant,
Ecosystem

Introduction : The term Ecology has been derived from two Greek Words, OIKOS meaning
house and LOGUS meaning study of, to denote the intersection between living and non-living
organism and the relation between biotic and a biotic components in the environment. The
Germen biologist Earnest Haeckel defined Ecology as “the body of Knowledge is concerning
the economy of the nature the investigation of the total relation of animal to its inorganic and
organic environment including above all this friendly relation with those animals and plants
with which it comes directly or indirectly into contact.” Charles Krebs of University of British
Columbia gave the most comprehensive definition of Fcology as follows: “Ecology is the
scientific study of the interactions that determine the distribution and abundance of
organisms™. In this way, the modem ecologists have widened the sphere of ecology
considering all the fundamental aspects in the subject since the influence of Environment on
human life is very significant. Ecology has shaped the art, culture and literature of the human
since the pre-historic ages'. We may study ancient Indian literature to find out the ecological
awareness. We should not take Sanskrit literature simply to be the spontancous overflow of
powerful feelings of the poets but to accept them to be the most valued proof of environment
consciousness of the ancients.

Kalidasa is the most prominent representative of the classical age in India. His literary
creations are set in nature. Kalidisa was a poet of nature. To him nature was a living entity
that reacts with human emotion and passions. The creation of Kalidasa has implicit reference
of the knowledge about different aspects of ecology. Most of the scenes of his dramas are set
in the midst of nature, There is a perfect unification between organism and the environment.
The consciousness of Kilidasa to ecology is very prominent in his descriptions of hermitages
as natural habitats. He minutely observed the relation between plants and animals as in this
principal part of life. The present study will try to focus upon Kiliddsa's drama Abhijfifina

talam to determine Kilidisa's awareness to ecology.
Objective of the study : The present study aims at understanding the concept of ecology as
depicted in Abhijfidna Sakuntalam written by Kilidisa express the basic idea about man and
nature relationship. The biotic and abiotic components of nature are interconnected. Kilidisa
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210 Pitay Das

emphasises on environmental justice on large extent. He suggesis the necessities of forest for
the development of human society in terms of the social, historical, economic and cultural
aspects. This understanding of the concept of Kilidasa will enable us to build a story
relationship between human society and nature to promote nature awareness that will help us
understand the fact that man cannot live without the presence of nature. We all are the
indispensible part of nature. Thus understanding will help us to maintain the ecological
balance to conserve the nature’.

Methodology : The present research works various primary and secondary sources. The
method which adopted in this paper is descriptive, while some time narrative technique has
also been adopted. At this paper deals with ecology the context of Kilidisa's Abhijiiina
Sakuntalam, the information are mainly collected from the text of Abhijidna Sakuntalam and
Wikipedia, and other web sources.

Habit Ecology in Kailidisa Abhijiidina Sakuntalam : Nature is a dominant factor in
Kalidasa Abhijiana Sakuntalam. Dus yanta, the hero of the drama comes to sacred hermitags
to purify himself here. He was prohibited to kill the hermitage deer - "m#fmm
o HTHHFSY 7§71 7 & 17 (AS - 1" Act p43). In the forest he notices the
ground strewn with Niviira grains drooped down from the nets of parrots and the oily stones
that suggest breakers of Ifi gudi fruits that were used by sacred foresters for sofiening their
mated here.

SAGTERTYTY Teb ol N @lEdr 11" (AS — 1/14 p.52)
The deer of the hermitage are moving freely without fearing the human because their trust o
the people of the hermitage. The colours of the leaves of trees have changed because of
corming in contact with the holy smoke coming out together with clarified butter. The wate
channels are scattered around the hermitage. Kiliddsa has depicted the scenic beauty
hermitage in this manner. So, it is evident that Kilidasa was very much aware of the affect of
aesthetic beauty on human mind. Dus yanta has justify remarked that the natural beauty &

defeated the grandeur of his place.
" JGIHFTNE 913 T

GGG

Gl & TOSEACTA FTAMY: 11" (AS 1116 p.59)
In the midst of nature he fined Sakuntald in her natural affair an indispensible part of
he finds the trees. Priyamvadi invites Dus yanta to take rest and the Saptaparn a Dias to g2
rid of his fatigue. In the 2™ Act Dus yanta the order is general to warm his soldiers not &
disturb the tender atmosphere of the hermitage - * VTWE A [§ 7979 QT G780 &
7 7 8 GABTETTIaTIIeHIa TUT G 17 (A.S - 2™ Act p.144), Similarly in the 7°
Kailidasa gives the description of Marica Asrama which shows his love for tranquil penss
grove. Mitali introduces him with Mirica Asrama as the hermitage of Prajipati full
Mandira trees reared by Aditi Dus yanta finds Marica Aérama superior to heaven — * Hle®
HERTS], Galdleldunaldar<Rgs Tardaesd aiast & I° (AS - T Act pSH
Dus yanta finds the hermitage full of wish-fulfilling trees. He also finds the ponds
assuming golden colour by the nectar of the blooming golden lotus followers.

B IGE T
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g YR
T e L]
Iq FIFTT ARG T R el | - (AS-712p519)

This habitual ecology is a part of Eco system ecology but Kilidisa has minutely
depicted the relationship between human and nature,
Kilidisa as an environmentalist with reference to Abhijiina Sakuntalam : Kalidasa’'s
description of environment is very artistic. The images of nature are life |jke and very realistic
to the senses of the readers, In Nandi, the introductory stanza of Abhijfiana Sakuntalam, he
invokes Siva to save water that exists before Brahma, the Fire, that receives offering, the
Waorshiper, the person who worships, the Sun and the Moon, the creator of time, the Sky, the
Earth , the mother of all living elements, and the Air tha helps sustain life to all living
creatures. Thus the five elements of nature are propitiated by Kalidasa.

“ 7 P> gl g a1 efaaf 7 g5
#gﬁﬁgggmmﬁmmmf
TG FTAAAIHTIIS T wfo: groyereey
T HaaTgRag awaesmiie: - (AS - 171 p.1)
Likewise he also praises the hermits to be having the qualities of fire and said that

they come to them naturally and tenderly but they have enough energy to bum someone to
ashes. Thus he describes hermits as Stiryakania Mani.
“YHTUY TG T2 IR aTemarE iy
RIFE T 57 GBI, Wzrﬁéiﬁxwrgam% IV (A8~ 27 p.144)

There is a beautiful description of nature when king Dus yanta works on the banks of
river Malint in search of Sakuntald. He exclaims in Joy 1o feel the scented breeze. The breeze
bearing the fragrance of fotus makes him sexually high,

" UERIGTGRI: BT Fferhegar
- TGT: 11" (A - 3/4 p.185)

Kalidisa described Sakuntala's physical features with that of MadhabT Lata, a creeper
with colourful followers. Again third act verse nincteen Kalidisa describes Sakuntald to be
covering her breasts with lotus leaves, Kalidasa also illustrates a beautiful picture seiting
Moon and the rising of the Sun is nicely contrasted to suggest the ups and downs at human
life where happiness and sorrow follow each other, Thsf. water Lilly has lost all her charm and
beauty as the Moon sets. This reminds Dus yanta that Sakuntala lost all her beauty,

TSR T

R GLT WY PEdSF: ]

worried about the reason of disturbances done by someone to the animals of the forest. He
also questions if he is being the reason for the creepers stopped blooming flowers and making

ﬁmmmawﬂﬂwgﬂ
sﬂaﬁamwﬁ'ﬁ#ﬁ?ﬂa?aﬁﬂiz
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B BT 117 (AS - 519 p.342)
Sakuntald as a river moving forward breaking the bank and felling the trees.
& e =i 7 grafags |
FOBUG Y FTTTRRICTS T /1" (A§ - 5/21&3 p.370)

Matali described earth as having destructively charming power (7* Act).

Plant Ecology in Abhijiiina Sakuntalam )
~We find a number of references of plant ecology in Kilidasa's Abhijiidna Sakuntalam.
Kilidasa presented Sakuntald, as the daughter of nature. She is a nature lover. She takes care
of all flora and fauna of the hermitage of Kan va. She loves the plants and animals very much.

She is looking beautiful warning a bark.
- Wméﬁmm AR Rgictse e e
TG T} 13 I8 HERI0N T3 THATFN " (A.S — 1/18 p.65)
In the next verse Sakuntali's beauty is described by Kaliddsa. He says Sakuntald’s lower
leap is as reddish as a new leaf; her two hands are like two young branches a tree and her|
youth is like flowers covered in her body.
“ HEE: [EGTGIT: BIFAICTTHI) FF
PGHAG AT DTG TIGHI " (AS - 1/19 p.69)
Vidas aka requests the king to seat under the cool shade of canopy made by creepers -
HEH 0 GEIHIF: HaA/" (AS —2" Actp.147). In this way Kalidasa tries to convey that
man and nature are interdependent. Again Sakuntald is described as someone whose fragrance

has never been smelt; a new twig that has not been broken with nails: a new honey that has
never been tasted.
" SN G TG BRIE., TANIF ¥ 7Y TTHANR AT |
SEGUE JUgrTl BElRd @ dguHTY aaﬁa&amw%aaawmﬁﬁﬁr
, (AS-210p.
In the 3" act Gautam prescribed Sakuntala ‘Santijala’, water made with special grass
which has a healing effect — w Tt ﬂ?mﬁw W#W’Mﬁ“ (AS-
3" Act p.235). Nature is personified when in the occasion of Sakuntald's marriage some
gave garments; some gave a colourised liquid to apply on her feet as ornament. The Gods
forest assumed the shape of human and gave all these things stretching their hands.
- aeuy '

GTITHIONA TG [ TeTaha aaiagTRiv: I (A.S - 4/5 p273)
Through this personification Kilidasa brings harmony of humans with nature. Kiéyapa
seen treating trees of hermitage as human beings when she asks permission from them
Sakuntald leaves for her in laws house after her marriage. In this connection he asserts
Sakuntal never drank water before giving the same to the trees; never tore a single leave
her omaments; felt the time of first flower blooming as a ceremony.

“gig 7 Y Hawla oo ar
[RaHuEIfG Yaai e a1 geiaq/
el T PTG ATTE TT :
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4 G113 geTn UIATE FETTTATN ™ (A.S — 419 p.284)

The description of Sakuntald's leave from “Vanajyotsna’ is very emotional. In other
occasion ‘Parabhr tikd” informs her friend about the cuckoo’s being intoxicated 1o see the
mango bud (Mukula) in the spring time. After painting the portrait of Sakuntalda Dus yanta
feels dissatisfied for the fact that he has not down the *Siris a’ flower worn by Sakuntald
which is hanging up to her cheeks and also he did not paint the garland of lotus that is
hanging between her breast like the moon being in autumn.

P 7 PUNTTaT §8 /
7 T SREAZHA B, FOITGH T TN (A S - 6/18 p460)
Animal Ecology and Ecosystem in Abhijiana Sakuntalam : Animal killing is prohibited in
- Abhijfigna Sakuntalam as ‘Vaikhanasa’ forbids king Dus yanta to kill the deer belongs to the
hermitage. He tells the killer that the arrow is like the fire in heap of cotton on the body of the

deer. The king declares that nobody will kill any animal in the vicinity of the hermitage.
“F GG 7 @ A aéwm G717 JIRIGR gerereniaaii: |
& 3d ERUIEBIY Sifdd aifacie & 7 1R FTTRE SRR (AS - 1/10 p43)
The king also order not to disturb the animals the buffalos so that they can plant into

the water intake birth freely, and let the deer ruminate under the shade of trees, and while let
us hogs ml:rri_I}r uplift the *Muthigrass’, while If:t his bow take rest.

"Gl HIE [F9IalT YR H S SraEFemd TR/
[35eel [l aergatafimwnsa: veae MWE%@E‘P
(AS - 2/6p.140)
In this way Kaliddsa has expressed his sympathy for the wild animal, While leaving
to her in-law’s house Sakuntala tells her father to take care of her pet animal. She feels worry
about the pregnant though for she is also the same condition. The nature is taking interest and
feels sorry for Sakuntald is leaving the hermitage. The grass drops from the mouth of the deer.
the peacocks stop dancing.
* TRAde Faet 5: GREFA T 5gRT: |
HTGTIOGTAT FTHONT T4 (A.S - 4/12 p.290)
A doe is trying to resist Sakuntald from leaving the hermitage.

“ TR G FUFITHGTRI] dc Feea 7@ /
YIEIEGRaRE ! el 15T 7 gaEad: UEd TR (AS - 4/14 p.295)
Even the profession of a fisher man is also regarded as unholy for it has association with

killing animais®,
Conclusion : Abhijiiina Sakuntalam perfectly interweaves man and nature. The human, the
plants and the animals are indispensible part of a single being that 1s a nature. Man is never
isolated from flora and fauna. The plants and animals in Abhijiiina $akuntalam perfectly
understand and record human emotion and vice-versa. The strong bondage of love and
affection that Kalidasa shows is very remarkable. Love is the greatest treasure that can heal
any wound and Abhijiidna Sakuntalam is the perfect specimen of that perfect man and nature
relationship. No matter what we are, whether hermit or king, we must understand that without
love and sympathy towards nature we are incomplete. So Kalidisa shows that perfect
harmony between the soul of human beings and the soul of nature. Both have awakened
consciousness because we all are created by God; the same elements create both a leave of a
ss and the king of all kings. The beauty of a sunrise is made with the same beauty of
g]a-:l‘cuntali Abhijfidna Sakuntalam perfectly creates the imageries to remind us about these

-
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facts with such a poctic beauty. Kilidisa shows his masterly artistry in Abhijiiina Sakuntalam
to show us that how conscious he was about ecology and the conservation of nature to create
a golden life.
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